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1. Cracow – a city inscribed on the UNESCO list
In	the	scale	of	our	country	Cracow	is	considered	priceless	when	it	comes	to	its	historical	




Heritage1	 list	 in	 1978.	Since	1257,	when	Boleslaw	 the	Chaste	 gave	 it	 the	 rights,	 the	 city	
has	been	developing,	gathering	 talents,	 skills	and	experience	of	 successive	generations	of	
builders	and	artists	of	many	disciplines.	In	this	way,	an	excellent	urban	planning	idea	has	
survived	hundreds	of	years	and	today	serves	as	an	excellent	model.	But	to	what	extent	does	
it	meet	 the	 requirements	 and	 various	 (how	 different	 from	 the	 ones	 in	 the	 past)	 needs	 of	
the	twenty-first-century	man?	How	far	can	these	new	needs	be	adapted	to	the	existing	and	
historic	reality?









February	1962,	the	Act for the protection of cultural heritage and museums	came	in	force. 
Since	17	September	2003,	 there	 is	 the	new	Act	of	July	23,	2003	on	 the	conservation	and	
care	of	monuments,	which	repealed	the	existing	law	in	force	for	over	forty	years.3	Bearing	
in	mind	 the	wealth	of	 ideas	 in	conservation	 in	Poland	and	without	going	 into	an	analysis	






the	monuments	of	 the	past	with	 responsibility.	 In	 this	classic	 land	of	native	memorabilia,	
1 The	convention	concerning	the	Protection	of	World	Heritage	was	adopted	in	Paris	in	1972.	The	Paris	
Convention	is	one	of	the	most	universal	normative	acts	that	were	introduced	by	the	United	Nations	
system.	Adam	Bujak,	World	Heritage.	Poland on the UNESCO list,	Biały	Kruk,	Kraków	2004,	6.










3. Preparatory processes for project activities in conservation areas 





and	 architectural	 discernment,	 as	well	 as	many	 of	 the	 necessary	 arrangements,	 including	
ongoing	 consultation	 with	 the	 conservator.	 Only	 as	 a	 result	 of	 these	 arrangements,	 is	 it	
possible	to	obtain	permission	to	conduct	these	works	issued	by	a	competent	restorer [3,	item	
39].	We	briefly	highlight	here	the	atmosphere	related	to	the	design	and	the	responsibility	of	
the	designer	 in	such	a	delicate	matter,	which	conditions	of	such	a	historic	city	rich	 in	 the	
traditions	of	conservation	of	the	Cracow	School	of	Conservation	create.
4. The building of St Padre Pio’s Works at 4 Smoleńsk Street in Cracow, the types of 
functions and location of the building in the context of the existing historic building 





of	Cantalice	 (Felician	Sisters).	 It	 has	 a	 very	 diverse	 function,	 designed	 for	 the	 purpose	


























was	designed	with	a	glazed	courtyard:	 the	atrium,	 reminiscent	of	 the	 traditional	monastic	
5 The	building	of	 the	Krakow	Philharmonic	Hall	with	a	distinctive	mansard	roof	built	 in	1931	was	











This	shape	 is	 the	dominant	of	 the	building,	and	 in	a	horizontal	projection	 it	optimally	
fits	the	shape	of	the	building	and	at	 the	same	time	it	fits	the	transportation	system	around	
the	 building.	 It	must	 also	 be	 noted	 that	 at	 the	 design	 stage	 comprehensive	 arrangements	
concern	all	the	functions	of	the	building	and	its	infrastructure.	However,	from	an	architectural	
point	of	view,	apart	from	all	 the	other	arrangements,	 the	most	 important	element	of	 those	
consultations	was	to	develop	and	establish	the	form	of	the	building,	which	after	numerous	
drawing	simulations	could	only	be	finally	approved	by	the	Regional	Monuments	Conservator.	











6. Solutions of external and internal communication of the object  






the	adjustments	 to	adapt	 to	 the	parameters	of	a	new	building.	 It	 should	be	noted	 that	 this	
road	also	serves	as	a	fire	route	as	well	as	for	delivery	purposes.	The	so	called	“turning	point”	
for	cars	 is	 incorporated	 in	 it.	Entrances	 to	 the	building	and	 independent	exits	are	situated	
on	the	east,	from	the	courtyard	of	pedestrian	communication	and	adjacent	to	the	said	road	
communication.	For	safety	reasons	pedestrian	communication	is	separated	from	the	circular	
communication	 with	 a	 fence	 and	 gates.	 Two	 separate	 entrances	 to	 rooms	 with	 different	
functions	 and	 an	 independent	 exit	 from	 the	 canteen	 lead	 from	 that	 part	 of	 the	 external	
communication	of	the	building.	It	should	be	stressed	that	the	building	has	been	adapted	to	







7. Cubature and types of functional zones and sectors in the facility
In	order	to	illustrate	the	approximate	scale	of	the	building,	the	following	main	numerical	
parameters	are	provided.	For	example,	the	building	area	with	the	inner	atrium	is	655	m2, 
usable	 surface	 is	 2432	m2	 and	 the	 cubature	 is	 9733	m3.	The	 building	was	 divided	 into	
five	 separate	 zones.	 These	 zones	 are	 separated	 on	 five	 floors.	 For	 the	 operation	 of	 the	
building	divided	into	individual	zones,	the	essential	role	is	that	of	the	ground	floor	area. 





















In	 the	 area	 of	 	the	 first	 floor,	 surgeries	 for	 individual	 specialists	 are	 arranged,	 such	 as	
a	 cardiologist,	 dermatologist,	 internist,	 surgeon,	 gynecologist	 and	 dentist.	 For	 the	 smooth	
functioning	of	the	clinic,	there	is	a	separate	room	to	test	urine,	blood,	etc.,	and	a	room	for	pressure	
























and	cold	storage.	This	part	 is	supported	by	a	bisected	service	lift.	For	 the	purposes	of	 the	
kitchen	an	independent	laundry	room	for	towels	and	such	items	as	aprons	(clean	and	dirty)	
is	provided.
8. Construction issues - types of technologies used
The	building	was	built	in	mixed	technology:	the	basement	and	ground	floor	in	a	monolithic	
and	 traditional	brick	 technology.	The	ceilings	are	made	of	reinforced	concrete	 technology	
(based	on	the	external	walls,	internal	structural	walls	and	reinforced	concrete	pillars	in	the	
atrium).	Due	 to	 the	 nature	 and	 strength	 of	 the	 soil	 (glacial	 valley	 of	 the	Vistula)	 for	 the	
foundation	of	the	building,	a	monolithic	reinforced	concrete	plate	with	waterproof	concrete	
was	used.	
9. Conclusions – aesthetical issues
The	building	 is	 topped	with	 a	 hip	 roof	 (resembling	 the	mansard	 type)	 resembling	 the	
archetype	 of	 characteristic	 adjacent	 buildings	 (the	 building	 of	 the	Philharmonic	Hall,	 the	
building	of	the	Academy	of	Fine	Arts).	The	main	rationale	for	determining	the	form	of	the	
building	was	 the	 compositional	 and	 scenic	 aspects,	 dimensions	 and	constituent	materials.	
The	front	elevation	facing	Smolensk	street	resembles	the	building	of	the	Academy	of	Fine	
Arts	by	the	use	of	clinker	brick	and	stone	for	the	wall	facing.	
The	continuation	of	 the	crenellation	of	 the	convent’s	wall	 is	 introduced	in	the	form	of	
a	cornice	on	the	front	elevation.	The	roof	was	covered	with	patina	copper	double	seam	sheet	
metal.
Characteristic	 elements	 of	 the	 mansard	 roof	 are	 stylized	 roof	 dormers	 with	 wooden	
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